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Preface

“Support program for emerging artists for the next generation's cultural creations in 2016 by the
Agency for Cultural Affairs , Government of Japan” offers the foundation and opportunities for
those emerging artists, as well as local artists in the area, to have lectures in order to improve their
techniques and to gain experiences to exhibit their works. By gaining a wide range of knowledge it
becomes a source for creation and through those lectures that include workshops and fieldworks,
those emerging artists receive knowledge and put it into effect. The goal of this program is to foster
them into the next level of creativity at the global level.

In Yamaguchi prefecture we conducted this program as the “support project for emerging artists
with a focus on the local cultural resources” and entitled it “Collective: Emerging Artists Support

in Yamaguchi” , or “Collective:EAS_Y” . In cooperating with local universities and organizations in
areas such as Yamaguchi prefectural university and Yamaguchi junior college of art, the program
aimed to cooperatively support those emerging artists. The main office was established at the art
laboratory by Prof.Yoshihisa Nakano (also a representative of N3 ART Lab) in Yamaguchi University's
faculty of education, Department of Art.

N3 ART Lab was once located on the main street near Yamaguchi station in Yamaguchi city

two years ago. However, in this year, it relocated to a building beside a main approach to
Hofutenmangu in Hofu city and relaunched their program. An open call for emerging artists was
made in August and mid-career artists in the local area were recommended in cooperation with
Yamaguchi Institute of Contemporary Arts, YICA, non-profit organization. We set up 4 groups, with
each group composed of emerging artist(s) and these mid-career artist(s). We also invited lecturers
from Japan and abroad. These lecturers widely introduced their own practices and works to the
participants in lectures, workshops, fieldwork and performances.

For the first guest lecture series, we invited Prof.Isao Suizu from Aichi Prefectural University of

Fine Arts and Music. The lecture was accompanied with fieldwork in the local area to search for
landscape remaining in memories of the local residents. Prof.Suizu conducted fieldwork with local
residents and participants and placed benches in order to observe the landscape as well as a place
to look into one’ s own memories through it. We learned the importance of finding viewpoints as
well as the cultural values of the local residents in order to consider the preservation of landscape.
The second guest lecturer was Mr.Katsuhito Nishikawa. He is an internationally well-known
Japanese artist who lives in Germany. He gave a lecture on his own works at “Insel Hombroich”
which is a museum that located near city of Neuss in the suburb of Disseldorf. He explained that
a philosophy of the museum is the “harmonious placement of nature and arts” . In addition to the
lecture, he explored Yamaguchi prefecture as a research into the natural and cultural resources of
the area. In his research, he came across limestone from Mine city and considered turning it into
public art installation in the future.

The third guest lecturer was Mr.Osamu lkeda who is the representative of BankART1929

in Yokohama. BankART1929 is located in a building of BankART Studio NYK and is run as

an experimental platform for cultural and artistic creation. Since 2010, Mr.lkeda has been
conducting “Sequel: Joseon-Korean Diplomatic Expeditions” , which was a revival of a cultural
delegation consisting of five hundred people from the Korean peninsula to the Edo shogunate. The
expedition continued for more than 200 years. Mr.lkeda also talked about his practices and projects

developed in PH studio from his early stages. His previous practice and the projects that he got
involved with, are represented as a collective art practice.

The last guest lecture was Jumaadi, a contemporary artist who is originally from Indonesia

and currently lives in Sydney, Australia. Jumaadi applies the technique of the shadowgraph to
contemporary art. He produced an original story based on a mythology of Hofutenmangu in Hofu
city. He also carried out workshops with local participants and made shadow puppets and practiced
performing with the shadow puppets together. On a day of his collaborative performance with
local residents, many collaborators worked together as musicians and puppeteers for it. Many local
audience members showed up and saw the shadow puppet performance in Shunpuro, which is-a
historical building in Hofutenmangu; even though it was a very cold night.

The conclusive exhibition was entitled “Collective: EAS_Y Vol.02 Conversation with the Locality:
Resource X Research X Document X Collectivity” and was held from January 22 to January 29,
2017.The venues were the following 4 locations, Daisenbo, N3 ART Lab, Nishikiyu and Eiunso.
Daisenbo is a former temple in Hofutenmangu and N3 Art Lab, which is the headquarter of this
project. Nishikiyu is a former public bath near Hofutenmangu. Eiunso is a former tea house built by
a local Hagi seigneur and used as a starting point of a road to Hagi city.

The participating artist groups were the followings: Kyoko Sawanobori (mid-career artist) and

Akari Yoshida (emerging artist) made installation works by using salt and beautiful shadow. Those
works were based on the legendary story of “TOBIUME” , which is a myth about a flying Japanese
apricot that followed its lord. Teruaki Harai (mid-career artist) and the temporary space (emerging
artist) has set a theme of inheriting wisdom and the aging community in a former public bath,
Nishikiyu. They threw controversy onto the aging Japanese society and problems with unique
ideas. In a national monumental building, EIUNSO, Sokei Matsuo (mid-career artist) and Marimi
Usuki (emerging artist) made their works under the theme of “Monotonous life of an Artist” . In the
same Japanese building, Novaia Liustra (mid-career artist) and Yoshiaki Morishita (emerging artist)
designed a variation of a family crest for the Mori clan and repurposed ordinary socks to create dolls
resembling hanging ornaments such as the Japanese apricot.

Beside them, we also exhibited works, resources and videos about those invited lecturers, including
a contribution text by Mr. Neil Gillespie, who is a Scottish architect and visited Yamaguchi some
time ago. He writes about inspiration from Sesshu garden in Yamaguchi and it's influence on his
architecture and he also elaborates on his artistic journey in architecture. Among them was a design
of Maggie’ s center in Edinburgh, Scotland.

The exhibition was well received by local audiences. We received acclaims not only about all those
works presented but also about opening up all of these historically rare buildings. This exhibition
provided the visitors a unique and wonderful experience.

Last, we hope to assist by expanding boundaries and improving the quality of artistic expressions
by emerging artists. We' d like to express our deepest gratitude to all who helped and supported
our program.

Yamaguchi University Faculty of Education Department of Art/ Director at N3 ART Lab
Yoshihisa Nakano
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Shadow of Exile
Jumaadi

The winter night was not that cold on the
hilltop in the compound of the Shinto Shrine. It
was a rather mild night. The clear sky revealed
an almost full moon. In an open wooden Pago-
da we performed a shadow play, telling the sto-
ry of the origin of this shrine, Tenmangu Hofu.

Our hero originated from Kyoto. He was sent
into exile. On his long and sad journey, he
stopped at Hofu. Legend said that he loved the
place and its people. But he needed to keep on
his journey to reach his destination. His health
was poor and his body was weak. He died on
the way. Soon after his death lightning struck
the politician who had sent him into exile. Oth-
er people involved in sending him away also
died in horrific ways. So they built the shrine in
Hofu to make peace with his death.

The main entrance gate to the shrine is located
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near the main road. A pine tree leans toward a
pillar with no door. Stone pillars lead to stone
steps going all the way to the top, where the
main shrine is located. On these steps, one
can only tread on the left or the right side; the
middle section is for the gods.

In front of the main shrine, there is sculpture of
an ox made out of bronze. Some visitors come
here wishing to fall pregnant. Some to be cured
of illness. Those with an eye problem should
touch the eye of the ox. If you want to pass an
exam you touch certain parts of the body and
whisper your wishes.

Someone taught me how to pray, how to bow
in front of the entry gate, wash with holy water.
We arrived in the main shrine where you can
see a mirror.

Here, | thought about the people | love most
and thanked the universe for their health and
happiness. | wished for the peace and freedom
of my soul, for the spirit of my ancestors, the

43



[TlE. TNBDARLIEELWVRWIEEBRO T E T,
BADEIDHEOREIEEBEE LI BOEF
—NETDEHED N BETAICH Y DR
BEBEOTVET,

TVRSMOMREE NI N EGEMEN B E
T EMBOFIICIE FELFTDEVEVXEDL Y
EENeREEARDIIO>TVET, A TSN
fEREBBHZDAREBICEE CEATVE
LicmERlc & & B LEND T DX EEHE T
EDTERD ZDBIFHERTZOTT,

BEEE AT HERDRDH L E DB FA T
I RIS T DEEDRIBOHFMASALENS %
RETNE e, TOHEDERIFFFRITZHAD
ADSAESNE T, L DIEICHEON SRR
FRDARTY,

SREHDER/ECLIL. REZTHR. EDLED
L DIENIC D HARIEDIEDHF T RIS FIIE
HhfebZEFo>TWVELT

peace of the world and the glory of art and
beauty.

There was a leafless plum garden, but the trees
were tough with rough skin surviving from the
winter chill and now. In the springtime these
trees transform into beautiful red blossoms.
The first plum blossom in the entire Japan, they
say. Plum motives are everywhere in this shrine
and are its’ main symbol.

There is a small museum where old scrolls are
kept. In front of the museum is a large slab of
rock engraved with old script that nobody can
read. A big turtle made out of stone carried the
rock. Legend says that if someone can read the
text, the turtle will walk.

A master Noh-mask maker lives next to room
with the houses of god. He showed me some
magic tricks of the mask expression. The masks
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are made out of special pinewood also used to
build pillars in the shrine, a holy pine tree.

It was 7pm on Friday night. The night of the
performance and the audience patiently wait-
ed for us in the wooden pagoda located on the
hilltop of the shrine compound.
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Behind the audience lies the city of Hofu, a
valley full of city lights like sparkling stars. In
front of the audience two white screens are
stretched between two big pillars, where the
shadow will be projected. An large old painting
hangs from the roof above the screens, depict-
ing the original story.

Now the musicians enter the room, taking their
position two metres away from the audience.
Among them are professionals, priests, student
and hobbyists. They carry Ryuteki flutes,
shakuhachi, taico drums, didgeridoos, Sanshin,
acoustic guitars, a Tibetan singing bowl and
bells, for each of them will make noises, melody
and rhythm.

The puppeteers sit in front of the musicians
and face towards two old overhead projectors.
Four puppeteers (and | was one of them) were
ready to operate the dozens of puppets made
from paper cutouts. As somebody turned off
the lights in the pagoda, the puppeteers turned
the overhead projector on. And the play began.
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The shadows will walk, run, sleep and dance.
Sometimes they are blurry and sometimes
sharp, they fade in and fade out, double images
or more, creating sketches of vivid memory to
correlate with the sounds and music.

The overhead projector is my favourite light
source for shadow plays. Because it can create
an instant magic shadow in the style of an old
school.

This was my first trip to Japan. Ten days ago
Keijiro Suzuki picked me up from Ube airport
after a ten-hour flight from Sydney via Tokyo.
From Ube he drove me to Hofu to meet the
head of the Shinto shrine. Just a few minutes
later, a Shinto priest came to join us in the
room. He brought a flute that he played -
sounding like a dragon’s fly — he said. | was
excited. But, we had only ten days to prepare
the performance and | needed to sleep.

A few days later | gave an artist talk and a small
demonstration on shadow play at the new
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media art museum. This was my first day of
meeting everyone involved in organizing the
project.

On day five we had a half-day shadow pup-
pet-making workshop in Hofu N3 Art. The
participant were all ages, children to adults,
students of Yamaguchi University and profes-
sors, family of Tenmangu Hofu, people and
artists from Yamaguchi prefecture. They were
very enthusiastic participants.

We divided the participants of the workshops
into four groups according to scenes that
they would produce. The poet and the sea,
the mountain of exile, the death and the ox,
the shrine. In three hours we made many
characters. Including house, rain, wave, boat,
ship, fish, bell, shrine, stars, bird, ox, horse,
farmer, plum trees, pine trees, and some other
characters that we selected for their beautiful
gestures.
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After the workshop, Natsuki Ueda and the
other collaborators rehearsed intensively to get
the shadow movement right for the days lead-
ing up to the performance. | kept on cutting
out some more paper to make new characters
to fill the gaps.

In between these busy days of workshops and
rehearsals, Mr Suzuki drove me around. We
went site seeing to see fantastic landscapes
and amazing geography. We journeyed with
Philip Glass, Bob Marley, Louis Armstrong,
Leonard Cohen and others. We saw leaves
changing colour and turning to red, yellow and
green. Along the winding road to the hill site
through magical landscapes like Mars. There
were caves, dark and silent, where bats sleep
during the wintertime, only using one heart-
beat per minute to store their energy. We went
to see a more touristy cave to avoid disturbing
the sleeping bats. It was fantastic to see magic
formation stones dripping like ice creams,

forming the shape of the Virgin Mary and so on.
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I love my work, | love this collaboration. It is
about taking and giving, about a journey to
somewhere together with some experimenta-
tion and pushing things to the edge of limits
without breaking too much. We deal with hu-
man emotion, culture and aesthetic differences
to find other ways of expression.

This process of shadow performance has few
similarities to the traditional Javanese or Bali-
nese practice. Traditional performances mainly
use local language known by the people, few
use the Indonesian national language or other
languages. The audience usually understands
the story very well, mainly the Ramayana or
Mahabharata epics. A complete gamelan
orchestra always accompany the puppets.

Traditional puppet masters - known as dalang
- are masters in vocalisation, narrating, singing
and dialogue. They are also masters in operat-
ing the traditional puppets made from animal
hide with hinges on the shoulders and arms.
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They learn traditional dance and how to play
the gamelan when are still really young. This is
foundation to become the head of a colossal
performance. They should be capable of lead-
ing the orchestra of twenty or more musicians
performing the whole night for seven or eight
hours nonstop.

I'm not a dalang, I am a visual artist working
on shadow and silhouette. This is an opportu-
nity for a painter to socialise, to connect with
people, culture and landscape. An escape from
lonely long hours in the studio.

My performance is an extension of plein air
painting or drawing. | need to feel the breeze
to capture the moving trees or to create a
drizzly atmosphere. My shadow puppets are
influenced by black and white silent movies like
Buster Keaton more than they are by traditional
Javanese puppets. Less words, more action and
more animation.
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I never learned traditional dance but | watch a
lot of movies and observe reality how people
walk and move in different fields and social
classes. Here | watched how Japanese people
pay respect and great one another; | have
watched the floating islands from above the
hill and aeroplane. | spend this time checking
out the ornament of the shrine.

Yamaguchi is a small city in a valley surrounded
by hills and mountains. Its cuisine is known as
the most fantastic. The rice fields around the
city, the small restaurants and the kitchens

are very theatrical. | was also taken to a most
beautiful dry garden made by a famous ink
artist. This is a memory and knowledge that will
stay with me for a very long time.

I just left Yamaguchi a few days ago. A couple
of my collaborators sent pictures of snow in Ya-
maguchi covering cars, the roofs of houses and
roads. | miss the place, the connection and my
collaborators. Special thanks to Keijiro Suzuki
and Natsuki Ueda who worked really hard to
realise this project.
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[ Collaborators ]

Puppeteers

Jumaadi

Yu NISHIZAWA
Fuki YOKOTA
Natsuki UEDA

Musicians

Shakuhachi : Hiromichi YAMADA
Shichiriki : Takafumi ICHIKI
Sanshin : Sayaki YARA
Japanese Drum : Shun YOKOTA
Bell & Singing Bow! : Kyoko SAWANOBORI
Didgeridoo : Yoshihisa Nakano
Guitar : Chugen NAKAHARA
Effect Sound : Katsuaki SUZUKI
lo ISHIKAWA

[ Cooperation ]
Participants in the workshop

Hofutenmangu and the staff
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Thoughts that tend to the Void
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Thoughts that tend to the Void
Neil Gillespie

In 1999 I visited Yamaguchi, Japan, through an in-
vitation from the artist Alan Johnston. We ventured
up to the Akiyoshidai Plateau where I had my first
experience of green tea ice cream, looking out from
the visitor centre, an airy place animated by a group
of giggling elderly ladies on a day out, to a pointillist
landscape of Karst pinnacles, a strange otherworldly
landscape.

In 2003 I visited Kyoto and the Ryoan-ji Temple

with its famous rock garden, through an exchange
between Edinburgh College of Art and Kindai Uni-
versity, Hiroshima, again a cultural initiative initiated
by Alan Johnston. The sights and sounds of those
brief visits to Japan still haunt my daydreams.

It was sometime in 1990 that I first met Alan John-
ston, since when we have been in constant discus-

sion. I am indebted to Alan for the many introduc-
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tions to art and ideas as well as to Japan. Critically
Alan Johnston created and curates a space for art,
sleeper, in the basement of our architectural office, a
void at the heart of our practice. The idea of the void
is a constant companion in Alan’s own work, ghostly
windows onto an enlightened view of the world

This idea of an emptiness chimed with my own
preoccupations and the work of other architects who
I greatly admire, notably Kazuo Shinohara who I
first came across in 1987. There is a certain sadness
in Shinohara’s work, an aching, a longing. Shinohara
states:

“Expression of the Void

The transparent expanse of the quiet, subdued spaces
of the Jiko-in, Katsura and Kinkaku-ji must be taken
as the classical expression of a Weltanshauung [world
view] unique to the Japanese. These representative
examples of Japanese architecture are in fact sublime
reflections on the nonexistence of space.”

Beyond his own work, I am most grateful to Alan for
a Text, an Artist and a Garden, all three are connect-
ed by Japan and an exploration of the void.

The Text is a short essay called Highland Space by
the Caithness writer Neil M Gunn, a writer of crys-
talline precision who with a few words can open up
imaginative space. Speaking of a scroll by the artist
monk, Sesshu, Gunn says:

? The eye then is caught immediately by a tree in the
foreground, and behind it - or more exactly, above it
- the looming shapes of two mountain peaks. These
three objects are discontinuous; they are not linked
together in the perspective with which the Western
eye is familiar, so familiar that its absence instantly
conveys a sense of bewilderment. Then within the
bewilderment came the uncanny feeling that these
vague peaks were not simply apart in space but were
actively created by space. They were being born out
of it”
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The Artist is John McLaughlin an American artist of
the 1960’ who had a deep connection with Japan.

“As you approach it, [the painting] begs the element
of the “Void” and rightly so. To rationalize its
function would invite inner thought peculiar to the
individual”

The Garden is the, Sesshu Garden, Jyoei Temple,
Yamaguchi. There is much here that resonates, the
half said thing, the idea of a space apart, the deep
shadows of the forest on the margin of the site. The
garden creates a moment of profound stillness. The
experience of the Sesshu garden was translated
directly into a modest building for a cancer care
charity, a maggies.
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Maggies

A wall creates a series of connected gardens and
enclosed courts. A perforated brick wall binds two
stands of mature lime trees creating a safe, dignified
place. As you move through the building the deep
plan is perforated by four small courts or clearings,
as in a forest, you eventually arrive onto a raised

terrace from which to contemplate a garden.

Bannockburn

The Battle of Bannockburn visitor centre is seen as

a hollowed stone. A difficult facade of burnt grey
brick conceals a white courtyard, encircled by a roof
of black glazed pantiles and edged by a thin knife
like eaves. The building attempts to evoke the sense
of despair and brutality of that bloody medieval
battle; an idea of emptiness at its core, the void as an
expression of loss.
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Birsay

A small studio and archive in Birsay, Orkney com-
memorates a young artist, Erland Williamson, who
lost his life in a climbing accident. A triangle of three
simple rooms, an archive, a living space and a studio
combine, around an open space again a void at its
centre. The inner space is a place of reflection and
memory. The void is seen to represent knowledge or
knowing, as in the almost scared emptiness of the
great central space in Louis Kahn’s Exeter library.

‘... only in the vacuum lay the truly essential. The
reality of a room, for instance, was to be found in the
vacant space enclosed by the roof and the walls, not
in the roof and walls themselves’

Okakura Kakuzo, The Book of Tea, 1906
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Caithness

The National Nuclear Archive and Caithness Ar-
chive, is a stable depository for the archives of the
civil nuclear industry, a store for data and evidence
along with local memories and folklore.

The site is in the Flow country of Caithness in the
North East of Scotland, a vast waterlogged blanket
bog plateau, the largest in the world. The flow coun-
try has a heterotopic sense, of sense of otherness.
Lying next to Wick airport the building takes the
form of a low horizontal silver triangle, a fish, a flag,
a sail. The building form acts as a lodestone in the

landscape. Its main axis points north.

The triangular form of the building is hollow, a chain
of three small lochans or pools recall a Japanese
“wild geese” staggered floor plan. Contained within
the design of the Caithness Archive building is the
form of the Erland Williamson Archive courtyard, in

itself a memory of a project that failed to materialise.

The flooding of the stone lined courts recall Alan
Johnston’s Northern Mirror. The pools reflect the
ever changing sky and reveal air movement across

their glacial surfaces. These mirrors revel in ambigu-
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ity and change.

The silver cladding of the building is lightly ribbed
as in a drawing by Hiroshige. The surface speaks of
rain, of fine marks that in time will define its weath-
ering. The facades of anodised aluminium at times
absorb, at times reflect the colour of the shifting sky,

at once grey then blue.

The Herons Legs

With the evening breeze
The water laps against

The heron’s legs

Neil M Gunn

As a northerner I too dream of the floating world.

Neil Gillespie

[Models made by Eck Johnston]
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Keynote Speech 1

Toru Yoshimura ( ( Agricultural Cooperative
Corporation ) The 13th Agricultural Union ) started
working in Shuho-cho (Now, Mine City), in the Ya-
maguchi Prefecture in 1965. With the aim to create a
town with Culture and Arts he planned and managed
a project to invite domestic and overseas artists,
called the “House for Cultural Exchange”, which
was then developed into Akiyoshidai International
Art Village. With his research and experience in the
arts, culture, and Green Tourism in Germany, Toru
actively worked in the Akiyoshidai area and founded
the Agricultural Cooperative Corporation “The 13th
Agricultural Union” after his retirement from Town
Hall. He currently works on agricultural problems in
mountainous regions and is also a representative of
Urban Rural Exchange “the village of rice ball”

“History and cultural resources of the Karst area”
(The following text is from the content of the keynote
speech and put into text format.)

Thank you for the introduction, my name is Toru
Yoshimura. Currently, I am an executive director at
the Agricultural Cooperative Corporation “The 13th
Agricultural Union.” As a cooperative corporation,
we are a company that mainly grows rice, wheat,
soybeans, asparagus, cabbage, Chinese cabbage and
so on. Although we are so-called “peasants’, as you
know, in the mountainous areas such as Akiyoshidai,
within four to five years there won't be a sufficient
number of residents left who can work on farms

due to a decreasing and aging population. Then, it

is very likely that the village is going to collapse and
disappear on its own. With regard to these agricul-
tural and rural problems, I will discuss further later.
Today, we have a symposium on the “re-activation
and art of the Karst area” For me it is a very touching
title to talk about, and I thought, if I could be of any
help for this purpose and I would like to mainly talk

Lop2WEE) INBYUE Y, FREHREADH
LICEBERBORORACAEEREREED
HBETEFHDBRLEOTWE LA EDLT
LHRTCEFRLACTLIL ETAD DO ZE
BRI HEITHIVELCERRERSEERLFAL
FITDIENEGRAIBERIELTC RERRA
IR BN KEERIC L DR ENTEDLD
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L EENENDGSD LOHTAEZLE T,
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ATV CEDERENE T EOI—DDKE
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EEEREN e DA BRI+ EFE D Stasd 5N
EREHEEERICLDHE T MR THEIC
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about Akiyoshidai area.

However, because I have a limited time for my talk,

I would like to discuss a little about two features of
activities that I myself experienced a some time ago,
recently and what is happening currently .

First, I will talk about the Akiyoshidai area of long
ago. In a place called Kama, an area in the north of
Akiyoshidai, there exists one of the largest ruins in
Yamaguchi prefecture called “Kokushu Iseki,” which
are ruins of the largest ancient village from the
Jomon period to the Yayoi period. Since there was a
description about Kamago in Japanese name from
the middle of Heian period, we were sure ruins of
such a considerably large village existed. We explored
the area but we couldn’t discover them at all except
for when it came to the time to do field development
in this area. To explain further, the field development
project is a large scale project that drastically changes
the regional terrain in order to give easier access to
large agricultural machines by merging small rice
paddies into large rice fields. There was a need in
advance to investigate further into buried cultural
properties before the field maintenance.

“Kokushu Iseki” was discovered then, with relics
from the Jomon period through to the Yayoi period,
that is to say that many life tools and in the range of
one hundred ruins of dwellings were discovered. This
discovery gave a proof that there were inhabitants in
this area from the ancient period and there was an-
other major discovery regarding smelting copper in
this village. Technology of copper smelting and steel
smelting was believed to have been introduced from
the Korean Peninsula or from the continent (Eur-
asia), the excavation of a series of potteries from the
Unified Silla in this ruin became evidence to prove
this. It was the people from the Korean Peninsula
who brought over the copper smelting technology
by settling down in the area of “Kokushu Iseki” The
copper smelting technology improved farming tools
and weapons, and not only drastically transformed
the lifestyle of the era but also made a great impact

on the economy; such as the casting of copper coins.
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Later excavation proved that the technology of the
copper refining was introduced to this entire region
from an early stage.

The Kokushu ruins are located in the west of Akiy-
oshidai and the Naganobori copper mine ruins are
located in the east of Akiyoshidai. Reported from the
old days, the provincial accent may have phoneti-
cally transformed “Nara Nobori (Nara Ascending)”
to “Naganobori”- this is also written in the “Fudo
Chushin An (ancient records of provincial culture,

geography and oral tradition)” of the late Edo period.

This suggests that the copper from Naganobori
copper mine may have been used to erect the Great
Buddha of Nara. It was the investigation by the
Mito-cho Board of Education, which began in 1972,
that proved this as a fact. In 1985 the oldest lead
smelter in Japan was also discovered and this entire
area of Naganobori has been officially announced
as the ruins of the oldest copper mine in Japan. In
1988, through excavations on the west side of the
corridor of Nara Todai-ji Temple Hall of the Great
Buddha, records of the erection of the Great Buddha
were found amongst the large quantities of the
relics from that period. Through chemical analysis
of the bronze used for the Great Buddha, it became
clear that the Great Buddha was built with copper
produced from the Naganobori copper mine in
Yamaguchi Prefecture.

This discovery historically elucidated the national
project of the erection of the Great Buddha in Nara
and at the same time clarified that the Naganobori
copper mine was heavily involved in the national
project. In later excavations of the Naganobori cop-
per mine, a number of wood strips were discovered
from four meters deep in the ground which were
likely from the copper mines of the era and at the
same time, the discovery of the wood strips proved
that Naganobori was the copper quarry under the
national control; this was a huge discovery that
shook the ancient history of Japan. By looking at the
Great Buddha in Nara we can see the subsequent
history of Japan after the introduction of Buddhism
to Japan. It is too short to talk about the Naganobori
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copper mine in one hour or so. If you have a chance
to visit the resource center at the ruins of the Naga-
nobori copper mine in Mito-cho, you will meet the
Director who is a researcher of ancient history and
also a friend of mine from high school, whom I have
known for over 50 years. It was he that discovered
the ruins of the Naganobori copper mine and clari-
fied its important history. Please visit him if possible.
In considering the Kokushu ruins and the Naganob-
ori copper mine, we can think of the people from the
continent who brought copper smelting technology
to this area and we can assume that they worked with
the local people to create a new culture in Japan and
opened a new path for Japan’s history. Though this

is my speculation, when I think about the sacred
Shinto rituals such as rituals of “Shiokumi (drawing
seawater)” seen at Akiyoshi Hachiman Shrine or
Shimokama Hachiman Shrine which is a sacred
ritual to serve seawater for the god drawn all the way
from the seashore of Nobase in Misumi-cho at Naga-
to city. I wonder if they served the seawater from the
closest seashore to their home in memory of their
hometown far away. By thinking in this way, I feel

as if I could have a conversation with those ancient
people. In Akiyoshi Hachiman Shrine there is also
an inherited story that it is the tomb of the prince of
Baekje (one of the three kingdoms of ancient Korea).
Around Akiyoshidai there is not only copper but also
ruins of silver mines and “Tatara iron-making” It is
also a treasure trove of rich mineral resources. Cur-
rently, city of Mine is promoting the Geopark with
those underground resources as the core component.
Now, I want to talk about the usage of Akiyoshid-

ai as an old Japanese army exercise area until the
realization of the Akiyoshidai National Park. The
idyllic Akiyoshidai was also the old Japanese army
exercise area before the Wars. In small Japan, there
aren’t many suitable land areas for Japanese military
troops to practice with modern firearms. On the
other hand, Akiyoshidai was optimal for military
practice. Initially in the summer of 1885 Hiroshima
Field Artillery and in 1889 Shimonoseki fortress
artillery regiment practiced as a live-fire field. In
1896 forty-second infantry regiment was formed
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and used Akiyoshidai as their exercise area for the
next thirty-two years. Barracks were built in Ota,
Mito-cho (Now Mine city) and the detailed records
tell us about a march on foot from Yamaguchi city

to those barracks in Ota and practice at Akiyoshidai.
This continued from the Russo-Japanese war through
to the First Sino-Japanese war, and on to World War
I1. These exercises were enactments of real war and
in such tough exercises many soldiers would become
injured and suffer from illness; In a large exercise of
the fifth division from Hiroshima between July 14th
and the 16th in 1914, a large number of soldiers fell
one after another from sunstroke during the march
and exercises due to the unusually hot weather.

The memorial monument to the fallen soldiers of
this incident still stands in Akiyoshidai. Soldiers of
the forty-second infantry regiment which was con-
sisted of young people mainly from the Yamaguchi
prefecture and received training in Akiyoshidai
were sent to mainland China and during the Pacific
War they fought in one place after another, from
the current Vietnam area to the Malay Peninsula, to
Singapore, and Indonesia. Soldiers were constantly
sent out one after another after receiving training in
Akiyoshidai. Many of them never returned to their
home in Yamaguchi.

My senior friend Mr. Makoto Fujii, who put great
efforts into tourism projects in Akiyoshidai after
World War II, told me memories of his comrades

in arms left on the battle field, “I took a last look at
Akiyoshidai and the mountains around, I held them
in my memory and left for the battle field. I never
thought that I could look at this scenery again in this

way””

When I asked Mr. Reisho Agari, who worked at Kyo-
wa Town hall and later worked at Shuho Town Hall,
then as deputy mayor then Mayor in Shuho-cho and
60 years experience in local administration, told me,
“That was when I went to the boundary of villages to
receive the remains of the war dead and the moment
when I handed them back to their family. It was the
most painful thing of all.” Thus, Akiyoshidai sent
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out many young people to wars and finally in 1945
we came to a peaceful era, but in October 1946,

New Zealand Army Corps stationed in Yamaguchi
forcefully took over the Ota training grounds for live
ammunition exercises. Then, it turned to the US mil-
itary. On September 8th in 1951, upon the signing of
the treaty of peace with Japan, the so-called Treaty
of San Francisco, the training grounds were released
but it continued to be used as an exercise land by

the Japan-US Security Treaty. Gone through the
Korean War that took place around the same time
and the beginning of the Cold War between the U.S.
and the Soviet Union, it was carried over from the
establishment of the National Police Reserve to the
current Japan’s Self-Defense Forces and used as their

exercise land.

My house is located in “Aokage,” which is the north
side of Akiyoshidai, and at nights searchlight spotted
on the Akiyoshidai plateau and it illuminated the sky
eerily. I still recall one night when the sound of light
machine guns and heavy machine guns resonated to
the bottom of my belly. When a fired bullet went over
Akiyoshidai and struck into my friend’s house next
to my village, it became a serious issue. It was just
around that time in 1956 that the Japanese govern-
ment proposed to switch from shooting exercises by
ground troops to ground bombing by airplanes.

It meant that the Japanese national government
would like to carry out exercises by bomber in the
skies. Even though they used fake bombs instead

of real bombs, Akiyoshidai looked like a miniature
garden by airplane. Yamaguchi Prefecture gave

them an answer that it was difficult to revise the
conditions for such land use because of concerns
about the farmer’s meadows, Doline cultivation and
tourist routes but again the official documents by

the Japanese national government were proposed

to the Yamaguchi prefectural governor, Mayors of
both Mito-cho and Shuho-cho. Working against this
proposal, both Mito and Shoho town councils made
resolutions to oppose to such a proposal on revising
the conditions of the land use, and on May 1st 1956
the first total uprising was held; at the same time
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However, it was still just 10 years after the end of the
World War II and the U.S. military were a frighten-
ing presence for us, they were a victorious nation and
their power was enormous. Yamaguchi prefectural
governor Mr. Taro Ozawa at that time made a careful
contemplation on the peaceful resolution against this
and put importance on the following. This protest
was not just by minorities but represented a genuine
residents’ consensus for protection of the life of ALL
residents and the nature of Akiyoshidai - he appealed
for this by putting forward the academic value of
Akiyoshidai.

On June 1st at Yamaguchi University, the Akiyoshid-
ai academic investigation team was organized and
began their investigation. Each Board of Education
from Yamaguchi Prefecture, Mito-cho and Shuho-
cho petitioned each minister and the US forces in
Japan as well as asking the Japanese Geographical
Society, the Geological Society and the Science
Council of Japan for their cooperation.

To this protest, American geologists also announced
their opposition against the bombing exercises in the
skies above Akiyoshidai from an academic stand-
point. The second Mito and Shuho uprising involved
1500 people from both towns and 500 supporters
from various associating organizations. We also sent

a letter to the US President Eisenhower then.

By the government investigation in Akiyoshid-

ai- with a standpoint of the protection of cultural
property, the Committee of the House of Represen-
tatives Cabinet submitted their report to us that Ota
training ground in Akiyoshidai is inappropriate.
The chief of the investigation team at that time was
Masayoshi Ohira, who later became the Prime Min-
ister. Local residents and the residents of Yamaguchi
prefecture, who tried to protect the Karst plateau
from destruction of the bombing exercises, made
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to help a war again in Akiyoshidai.

On March 17th in 1957, an unveiling ceremony
carried out for a monument of “a tower of Peace and
Tourism” on Tsurugi mountain and on December
16th at the same year the ceremony for the return

of Ota training ground was officially held and on
March 29th in 1958 the committee of the Protection
of Cultural Properties designated Akiyoshidai as
special natural monument. Then, I would like to

add an associating story with it that soon after the
U.S. asked us, “Although you advocate Akiyoshidai
academically valuable, why are there no researchers
nor institutions advocating for such value?” Akiy-
oshidai Natural Science Museum was finally erected.
This called into question that the Japanese awareness
of and protection of nature was poor. And I keenly
think so, even now.

It is clear that many researchers developed new
academic tourism at this natural science museum.
In addition to this, Bunjiro Umehara, Edward Gaunt-
lett, Yoshiaki Ozawa among many other scholars and
researchers contributed to transform Akiyoshidai
Karst Plateau and Akiyoshido cave into its current
tourist destination. This is the end of the talk about
Akiyoshidai.

Well, now I would like to talk about cultural ac-
tivities in the area and an associating report about
Akiyoshidai International Art Village. In 1991,
“Akiyoshidai International 20th Century Music
Seminar” began at Akiyoshidai family travel village.
This seminar was launched by young teachers from
alocal high school in Yamaguchi prefecture with the
aim to foster young musicians and at the same time
it was intended to be a place to create new music and
to express new music to the world from Akiyoshid-
ai, instead of Tokyo. Around the same time, even
though we live in the countryside we wanted to be a

rural community with culture we formed a cultural
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group called “Forest of lapiés” with the aim of town
development based on arts and culture and I became
the executive director of the group. Then, while we
supported “Akiyoshidai International 20th century
Music Seminar” that tries to create a new music in
Akiyoshidai, “Forest of lapiés” that aimed to develop
the town with arts and culture had begun their coop-
erative projects. From here onwards, I would like to
explain about them with slide images since the time
of my talk is limited. For more detailed information,
I would ask you to refer to handouts distributed for

your convenience.

Photo 1

It is an image of “House of Cultural Exchange” We
called the program as “House of Cultural Exchange”,
an invitational project for domestic and overseas
artists, but I had never known this type of project
has been called artist in residence program until the
national officers from the ministry of home affairs
told me about it.

Photo 2

The first visitor at House of Cultural Exchange was
Bernhard Wambach from Lewisburg University

in Germany. His four months’ stay with various
activities gave us important experience to run the

programs at House of Cultural Exchange later.

Photo 3

Storehouse behind House of Cultural Exchange was
converted to classroom and studio space. Occa-
sionally concerts took place and welcomed our
neighbors.

Photo 4
We also gave a concert for regular public in town.

Photo 5

A painter also visited House of Cultural Exchange.
Students from local elementary school stopped by
after school and learnt painting in the kitchen.

Photo 6

A German journalist also visited us. His wife was
Chinese. In fact, on this day, my wife and I were
invited to dinner but since we were not good at
communicating in English we called American
English teacher by making a phone call to invite her
for dinner, as well. From left, German, American,

Chinese and Japanese, 4 nationalities.

Photo 7

The right is Mr. Toshio Hosokawa, music director.
We had known each other for 10 years and people
from Toyama Prefecture visited us and we listened
to contemporary music a lot for a week straight

in Darmstadt, Germany and discussed about art
and town development throughout the nights.

Last September (2013) NHK Symphony Orchestra
was invited to concert at Salzburg in Austria, and
Mr. Hosokawa played a music that he received a
commission to compose and I saw him in a healthy
appearance on television in fifteen years. By the way,
it was “November steps” by Toru Takemitsu, Mr.
Hosokawa’s soprano and “Grief” for orchestra and
conducted by Charles Dutoit. Then, next to Mr. Ho-
sokawa is Robert Platz, a conductor and composer of
the Cologne broadcasting orchestra in Germany, and
his wife is American and I have a lot of memories
with them. Skipping one person, it is Tan Dun, a
composer who defected to the United States from
China. He was visiting Japan this year.
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(Agricultural Cooperative Corporation) The 13th
Agricultural Union

However, when you step out of this Akiyoshidai
International Art Village and look at the current
state of the mountainous areas in Akiyoshidai
depopulation and aging in those scattered villages
in the mountains will be in the state of collapse and
will lose its function as a village in the next 5 years.
Perhaps this issue is not only limited to this region
but is also a common issue in rural villages through-
out Japan. After my retirement from town hall in
2006, honestly speaking, I couldn’t engage in arts
and culture at all. And if T could save those villages,
I thought this was the only means to realize it. That
was cooperative agriculture in villages.

It was the way we incorporated farms in our village
by putting them together into one farm and by
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merging all the farmers into one farming collective.
In other words, by establishing this agricultural
cooperative corporation, the village becomes small
local government to engage in agriculture but also
to take care of welfare, education and culture. This
means that local residents independently manage
the village and the government supplements the rest,
which we can’t deal with.

In Shuho-cho where I live, merging three villages in
the area down to one village, the thirty three farming
families got together to incorporate, and to establish
an agricultural incorporative cooperation. With re-
gard to the agricultural cooperative corporation the
13th Agricultural Union, it may take too long to talk
about the name so that I would like to skip it today
the merged farmland has fifty hectares which are

equivalent to 10 of Tokyo dome, though I have never
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seen it before. There, we grow rice, wheat, soybeans,
asparagus, cabbage, and Chinese cabbage. We work
together and receive salaries by hour.

Although we work hard like this, the entire village
may become abandoned farmland with overgrown
grasses within 10 years or even in 5 years if we don’t
have any successors. Though it would be resolved
by the younger generations from this village coming
back home or people from major cities relocating to
this village, we first must arrange an environment
for them to make living. Speaking of the fact it was
because it was difficult for them to stay living here
so that they left the village. They left because they
couldn’t make a living.

While shops closed their business, Gas stations

and super markets closed down and disappeared

in the center of the town, we are working hard and
thinking of how we can attract the young generations
to come back and make a living with dreams and
hope. People won't live here with just sufficient living
conditions. Culture and arts are necessary.

In the words of a famous former Governor of Oita
Prefecture for One Village One Product Movement,
“it is important to take care of local community
where you base at with global perspective. No matter
where you live, you should always hold global
perspective and sensibility, concern about domestic
issues and strive in activities in the local area with
them.” I am living with this word as my goal even
now and it is also my dream. I hope for “re-activation
of the Karst area” for its realization with your efforts.
Thank you for your attention for my talk.

(Photo: Toru Yoshimura)

(Translated by Keijiro Suzuki, Proof reading by
Travis Rice & Melissa Rice)
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