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We are a creative design consultancy that focuses on
social, ecological and ethical transformation. We work to
empower communities, institutions, infrastructures, and
ecologies with tools and adaptive solutions for system-
wide change. Drawing upon our diverse backgrounds
that span the fields of science, art, and design, we utilize
unique immersive methods to co-produce new ecologies,
urban environments, public art, experimental visioning,
strategic development, alternative educational models,
and expanded configurations of the commons.
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Following into the Local: Field notes for attempts to collectively wander
(meet) towards new ways of being-of-localities (Yamaguchi):

SPURSE January 2015

Basho = banana. You too have wandered far. We met you by a stream.
On tables, wrapping

rice. In books. Around candy. Someone took your name:

Uguisu ya

mochi ni fun suru

en no saki

Not to worry -- it is all for the birds'

Bi-jutsu = “Art” (a term we keep at a distance in our engagements) =
practice of a process of Euro-american aesthetics. It's the reception after
we have given a lecture’ and we are talking with Satoshi Fujikawa -- a
professor of art. We take the opportunity to ask about this word (art): A
modern word “invented” by the Meiji government in the late 1800's for
importing the European concept “art” (“fine art”) into the Japanese
cosmology of making/thinking. This required a radical reconfiguration/
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1
He spoke of you: Basho nowaki shite/
tarai ni ame wo / kiku yo kana

2

The second component of our
entangling into locality involved giving
a lecture: Deterritorializing Nature,
Or: How to do things. We presented
a number of SPURSE projects that
involved community transformation
(economic, social, ecological). This
led to a discussion of how to rethink
locality and place. We made catalyzing
this the focus of our work over the next
week.
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transformation of Japanese practices of making/thinking. Originally part
of an imposition of “western” logics and closely tied to ideas of
nationality, the state, and authenticity (one way of thinking about place).
Which is afterall central to the beginnings of art in Europe from the
1700's onward (of a people, of a place, of a nation = the modern
nationalist/fascist project). How does locality not fall into this dangerous

o

game of “the people” “their essence” and “their home” -- which is so
central to Euro-american ideas of art/culture (and Japan during its
expansionist era)?

In the invention of art as a nationalistic project (both in “west” and “east”)
Japanese “art” becomes secondary to the west (minor) -- forever
positioned to be “catching up” or “like” trends in the Euro-American
spheres. Why continue this game? A speculation: Bi-jutsu while it might
have begun as “art” cannot be effectively understood today as such a
translation -- it has undergone a complex series of mutations. Could it be
that there are forces in Bi-jutsu that do not reflect “art” and are at the
edge of becoming (or still are) “outside-of-art”? And is what was
displaced by Bi-jutsu also an active trajectory today? Would this mean
they offer a different way into place?’
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This is, for us, a critical question that
is in all of our endeavours. Part of
what we were asked in coming to
Yamaguchi was how to does art re-
animate a place? We wish to suggest
that shifting that question: how does a

new model of place re-animate place?
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Chi = terrestrial. Of this world. We are driving up into the mountains
towards the Karst

Plateau. It is our first day of research. We are travelling to join deep time
to the present -- forgotten oceans to limestone caves. In a conversation
that wanders across many fields of speculation, we ask: what the
opposite of terrestrial is in Japanese (in english it is “heaven” -- a radical
outside that devalues our world). We are wondering if the material-
immaterial divide exists. Keijiro Suzuki tells us about the concept of Sato-
yama (see below) which speaks of a world without a clear boundary
between humans and the rest of the world. This brings us to questions of
animist cosmologies. We ask: Perhaps animism suggest that there is only
one category of being (see Jin below)? A place where everything is alive
(an active agent). A locality teaming with agents -- the river, clouds,
trees, mountains, boars, people. Petia says that we need to walk this
landscape with a shinto priest. Our curiosity: can animist ecologies offer
us an alternative to the failed ecologies of the Nature+Culture
paradigm*?

Chidome gusa = a plant that stops bleeding. We are walking along a
stream going through Yamaguchi’. Taeko Nakazawa picks this for us. We
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4
We imagined a big festival/conference
dedicated to this hosted at the
Akiyoshidai Art Village:-- Animist
Ecological Design--

5

We are preparing for our second
public event by studying the ecology
of the river basin as it runs through
Yamaguchi. We are going to lead a
public foraging walk (more on this
later). Our methodology for entangling
with place is “the pirate project” (as
opposed to “the pilot project”). Pilot
projects are just small scale versions of
the idea (they image that things can
scale in a linear fashion). Pirate projects
on the other hand are not a miniature
version of the final idea -- they are
probes into systems to catalyze
outcomes at larger scales that cannot
be known prior to the work. Urban
transformation happens this way --
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point out common plantain growing in a sidewalk crack next to it -- a
true global citizen of Eurasian origin -- fantastic and powerful wound
healing plant. We are delighted to meet it as part of this local. We
wonder on all the ways it moved here and we try administering it to our
cuts. Where will we see Chidome gusa again? | hope it will be back home
in NJ.

Enoki tree

Inu = dog = useless. dog-plant -- useless plant. Not sure how to
understand this form of useless. What is useful (in this locality?). We
cannot even begin to answer this. We are visiting the Jyoei Temple and
the famous borrowed landscape (see Niwa) of Sesshd Toyo. And Hideyuki
Agari tells us what Sesshi’s name translates as: snow boat. The image
strikes us deeply. Snow boat -- the briefest of contacts of a flake landing
on moving water melting. That place. That momentary place becomes
our locality.

Gei-jutsu = skill/craftsman -- art/skill of living/doing many things from
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non-linear indirect catalyzation (think of

the effect of South Korean soap operas
in North Korea). The second event:
Following into the Local (a foraging
walk along the Ichi No Saka Gawa river
through Yamaguchi, with ecologists,
a shinto priest, a hunter, and a water

expert).
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writing to math to painting to building a pot -- chinese root 8th/9th
cent. We don’t understand these words or their history well -- but we are
on the lookout for ways to avoid falling into the Euro-american complex
of art-craft. Could this be a way to come to a place without it? For to
think place is to think of composition -- of making -- co-making place --
crafting place across systems, scales and species.

Gobo = burdock. Old friend we see you again. Back in NJ you are living
by the soccer field. Here you are everywhere.

Gusa/Kusa = plant -- probably heard this wrong = Kusaki? (vegetation?).
Poor hearing is a skill to master. It is a way to learn how to speak across
species. The necessary negotiation for place making. Welcome the
ambassadors of confused hearing--- (all of us)

Gai rai shu = coming from elsewhere -- what we would call “invasive
species” -- so dangerous and absurd to imagine plants are “invading”.
Everything comes from elsewhere -- this is our place -- our local -- the
careful multi-species negotiation of how we come from elsewhere into
this snow boat.
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Hirame = flounder. It was really good -- in Hagi sitting down with
Chugen Nakahara (an incredible wood worker®) at the local bar. We all
tell stories of catching flounder as kids -- in Hagi, in Vancouver (Canada)
and Long Beach Island (NJ). We mention what floundering is in english --
how it describes us in japan. He orders more sake.

Honshitsu = core quality (“essence”). We began a discussion -- never
finished (we spent the afternoon walking with the priest Reiji Ogata).
Wondering about Shinto ideas of essence and aliveness of things like
rivers and clouds. Rivers are composed of many beings -- a river is not
one being. A type of moving intertwined community?

Inoshishi = wild boar. Dear animal we served you for dinner. Thank you.
Barely singed with an roasted oak powder -- from what you eat to what
we eat. Takeru Kamimura, it was he who brought you down, spoke of you
beautifully and Reiji placed you carefully in the pantheon. Come back to
the rice fields. Our prosciutto will honor you.

Itadori = japanese knotweed. A plant that has travelled the world. A
powerful landscape changer -- it delights in transforming roads and
parking lots into wild landscapes. We are so happy to see it here “at
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We spent much time trying to meet
with as many different “makers” as
possible (and to invite them to our
events -- to meet each other and
entangle beyond the given). Our
modest goal was to re-network skills,
materials, worldviews, species, systems,
ecologies -- while using our events as
mediators. A place is not a thing, nor
is it something we a seperate from.
Place must be made -- it is an activity,
an activity of constant co-composition.
Careful, creative co-composition is
aesthetics.
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home” (our freezer is full of you).

Jin = person. Kakujin = each person. We were trying to produce an
emergent relational temporary place through our meetings, walks, and
meals. The status of the person is critical. The Euro-american person (that
underpins “art”, “culture” and “nature” as a cosmology) is the individual
(the undividable -- literally -- a pure atomism -- nothing relational).
Keijiro says that the comparable word is Ningen = being in between
(other humans) = human. We are because of our relational status. A
critical difference. Can we develop practices to extend this: being in
between (Doubutsu = moving things = animal). Perhaps: an in-between
being in-between (a specific relation actively held in a specific dynamic
relation). Then the same word/concept for person, place, thing, creature?
An ecology of active relations...

Junsui = purity (more animist than buddhist -- but then our reading
suggest Japanese buddhism and animism fused long ago -- sadly in our
neck of the woods we get a thin gruel of christian mystical buddhism).
Trying to parse out animist terms. Talking with Yoshihisa Nakano’ driving
to the train at the end of our visit we speculate on a re-newed non-
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Each day Professor Nakano would
pick us up to entangle with these
questions (it is only at the end that
we caught on). We wondered: what
if the great religious export of Japan
was not Zen Buddhism but Shinto --
techno-animism? How interesting the

ecological conversations would be.
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nationalist shinto. We put forward the speculation that thinking about
place requires that all parts become active and that this is the basis of
animism. What are all the ways that Shinto is being activated? We
needed to spend more time with Reiji.

Jutsu = practice/skill. This word/practice could be added anywhere --

everything as a practice -- process.

Kara mushi = flax. Actually we got this wrong: Ramie: Boehmeria nivea.
(Flax =Ama). A weed growing along streams -- edible but fantastic for
fiber and cloth. We apologize kara mushi -- old collaborator, perhaps we
will see you on our streets?

Karasu uri = crow plant = useless plant ="weed”. A wonderful moment
with Hiroshi Ueda and Taeko Nakazawa (two botanists) learning this
term. That “weeds” were for the crows. Better -- weeds are crows. They
are that smart. Only the wily of creatures can escape the useful. That
crows escape the ‘useful’ is something we wish to emulate:
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Karasu jutsu kai = crow (plant) practices meeting. Useless skills/practices
meeting. Weed practices working. A late dinner: Hideyuki folds us a crow
out of his chopstick (hashi) wrapper. We see this as an alternative term
for place/locality. An alternative practice for locality. We get home late
knowing what to call our final event: karasu jutsu kai® ...

Kami = paper/“"god”. This is pointed out to us by Gozo Muramoto as
we order whiskey. But, as Sayoko Kai (local clothing designer), points
out to us later: not God -- more like local deity -- or spirits of a place/
thing/event. A being that is not in a separate realm (e.g. the western
god) but in and of the same realm as humans. Kami of this cell phone:
techno-animist subjectivity). We placeseekers need to figure this one out
(whiskey is an astute partner for this transduction).

Kai-ko = coincidental meeting. Many.

Kei-ki = opportunity chance. Often.

KY = to read the air -- can’t read the air. Trying. The space between us
and plants, us and kami, us and other creatures...

Kaki = persimmon. You were not ripe and so we left you trying hard to
remember the english word for you.

Kuzu = plant, root starch. Thickening -- to thicken the plot. Some of us
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A quick note on connecting the diagram,
drawing and writing: We followed
and developed the methodology of
the diagram during this project: 1.
Disclosure -- meeting worlds via direct
engagement (working with others +
revealing our practices (the 1st lecture).
The upper left diagram is a method of
seeing reality as an ongoing event of
worlding. 2. Follow - Worlding - Emerge:
no leading only following forces, hints
and cues —- going along with others and
allowing others to be swept into the mix.
Sense what emerges as offering a new
event of worlding -- emerge collectively
along with this (our walk & dinner - the
drawing is our notes on this). Finally:
Evaluate + Innovate -- hold onto what
has emerged hold onto what you have
now become (our discussions, this
essay and the new networks that have
begun to form). Work with(in) these: test,
experiment, produce.
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can magically do this: Hideo and Keiko Shimada (thank you).

Kokoro = heart (mind) -- part of life -- drive, uncontrollable (?). A
discussion that exceeded our cross cultural negotiations. But what is
heart-mind if it is not part of the mind-body complex? -- a new locality
(for us).

Kin-tsu gi = ceramic repair (w/gold). This needs to happen to us as we
get older.

Kohakobe = chickweed -- looking this up later -- hakobe -- perhaps |
heard it wrong -- how much joy was in the shared space of hearing
things (thank you). We served you for dinner’.

Kai = meeting. As in snow meeting water.

Laquo/rakkyo = wild onion. Even in winter we find you.

Mingei = folk crafts -- literally “work of the people”. Modern term for
“craft” Yanagi Soetsu 1889 - 1961 coins term in a cross cultural dialog on
arts + crafts (Ruskin, Morris et al). Strongly tied to buddhist modernism,
japanese nationalism etc. Huge influence in Euro-american circles of

art/craft. We don't want to be a “people” -- but what about “the work of
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Our final public event (Eating with
into the Local) was an experimental
dinner of foraged foods served to all of
the many people we met during our
stay. We served the food on scraps,
broken pieces and gifts from Kazunori
Ohnake (ceramics), Mikio Uchimura
(ceramics), Chugen Nakahara (wood
& leather), and Sadao Ogasawara
(lacquer). KARASU JUTSU KAl MENU:
(all foraged, each course served with
a story): 1. Risking Before Knowing
(Cedar Tea); 2. Our Local: Poverty & the
Commons (Poor Man's Pepper Seed);
3. A Smell to Consider (Perfection
or Not (Bay Laurel Leaf crushed); 4.
DrinkingSmelling (Bay Laurel Tea); 5. A
Hidden Salad (Chickweed + Sorrel w/
chives, parsley, persimmon, local sea
salt, umeboshi salt vinegar); 6. Sour
Salty Bitter (Sweet) (Pickled wild onion,
braised wild onion +persimmon (w/
whiskey, yuzu rind + juice, local honey);
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animists still to come”? Is this what the crow says to us picking cracked
nuts from the intersection? We need to become crafty like a crow

without becoming craft makers (see Karasu jutsu kai).

Nigai = bitter. To love the bitter again is to be able to join the local. The
less cultivated (by humans) compositions come to us as bitter karasu uri.
This meeting of the ever-becoming-of-the-local. Perhaps the we could
answer: How do we meet the non-human well? Love Negi deeply.
Newa/niwa = borrowed landscape (“garden”). The world as a series of
multi-species borrowings of landscapes? One folded inside/beside/with
the next -- Niwa to replace Nature-Culture.

Odoriko sou = dancing weeds. Great tempura. Square stem. Eat flowers.
Oranda (holland) garashi = Watercress. You too speak of complex
powers and imperial forces hijacked. Big bunches picked. We look up and
watch the snow falling on the local mountains. A cloud moving towards
us as Mr. Yamane tells us of the complex history of the river.

Sato-yama = inhabited place + mountain (not inhabited) -- human-eco
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7.The Outsides (Watercress); 8. Fat (wild
boar chicharon); 9. Eating the Eating
(wild boar + wild onion compote,
dusted with roasted oak powder, salt);
10. Eating of the Eating (Oak nuts); 11.
Wild/Bitter (Tampopo/Dandelion +
persimmon chutney chaser (persimmon
onion salt honey); 12. Wild/Sour (large
sorrel leaves with mint chutney (yuzu
zest, honey, mint); 13. Migrations:
Lambsquarter (+ Basil & Parsley); 14.
Dessert: Mint + syrup; 15 To End: Sesshu
(Fresh Snow Water); (Forgotten Dishes:
Ocean & Dandelion Blossoms). Gifts:
Monks Bread (Shodo Kammi -- who so
graciously invited us into the temple he
is at for a few hours, it was his mother
who then made this astonishing bread)
+ Regional Sake (brought by everyone
-- thank you). We diagramed our
evolving research process (developed
during our stay in Yamaguchi) on the
walls of the gallery as a testable useable
methodology (see diagram).
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entangled state.

Sato-yama + niwa = all beings way of being? Sato -- could you
extend beyond the human? Critical terms to invent an alternative to
Nature+Culture.

Shokunin = master of what they do (all beings in their becomings). What
they do? (see above). Could a locality be Shokunin?

Shizen = self-state (things as they are) not used as “essence”-- (“nature”).
We are in the middle of a long conversation with Keijiro about “nature”.
We ask what would be the japanese term. Shizen. How is it different?
It is a question of forms of making -- those things made consciously =
jinkou. Those made without a “mind/idea” behind them = shizen. As a
practice -- could be not make this necessary to human design practices?
Emergent multi-species non-intentional design? Let's expand on this in
our next meeting. But lets not fall back on “natural” and “artificial” -- it is
all making.

Sugata = figure/shape in mind. We wish to find these outside of our
minds.

Shikou = thinking (rational/conceptual).

Shio = salt, wit, resourceful. Evening has fallen. One last stop. We need
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salt for our dinner event. Keijiro takes us to Maiko Kaku’s small shop.
She tells us of salt from the Fukushima region -- the being-of-a-place
will not end with the modern accident. We delight at this -- for our
interest in foraging these sidewalks comes from a similar ethical place
-- what happens to it now happens to us -- our fates are joined (the
local begins here). At dinner Maiko serves human-earth-not-two sake.
Not two -- it leaves it open -- between one and many -- such a beautiful
monoism=puralism.

Sesshi = snow boat. Famous Rinzai Zen monk and painter. We walk
tentatively with him. Sitting up in the clouds. We hope to catch snow and
serve it as the water for dinner (remembering that it was once sessh). As
dinner draws to an end we offer each guest a tear drop of melted snow
poured from Kazunori's tea pot onto their hands to drink. The passing of
Sessha.

Shikantaza = meditation without content. (now the animals will speak?)
Suiba = “sour leaf” plant similar to dock. We share some wood sorrel.
Another great sour -- yuzu in a leaf.

Shinto = or kami no michi = the way/practice/practices of the spirits
within things/places/events. This animism offers much as the whole
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We remember well being in the arctic

and our Inupiaq friend Brian Olana
telling us: “ In our world all the animals
speak. In the Bible only one does and

heis evil".
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world speaks back to us. All the euro-american metaphysics of place offer
only silence. It is about time we heard the speakings of the world™.
Whenever we bring this up we are met by a deep skepticism with Shinto
because of its entanglements and close connection to Japanese
nationalism, fascism, and expansionism. This is a serious question. But
animism cannot be conflated with this history. Can we invent an
alternative animism(s)? Are there forces and histories within Shinto that
already move in this direction? (We sense this everywhere from the work
of Hayao Miyazaki to Min Tanaka).

Tampopo = dandelion. The bees will visit you before we see you again
on the streets. Keep well.

Tama shii = can be used to translate “soul” (Euro-american). Literal
translation = reporting + bad spirit.

Tetsu Gaku = non separable (“truth” or explanation of nature)

Ten = celestial (above).

Tsuwa buki = plant with a good stem to eat.

Taro Imo = japanese potato (big leaves). Sitting in an outdoor hot springs
for the feet we get the wooden platform wet. Not a good thing we learn.
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Soon we will understand where these lines that make place emerge are

to be sensed. Still we will be in the weeds.

Wa = harmony. This conversation stopped to soon. The makers of niwa’s

(of all species) we will talk with you again. ;-\ aek de

Ueada PR i
??_Fq;c’,‘?

Yama danishiki = best rice for sake (tall rice) we are told. {

Joraest systen
F“’?‘-"‘ e ol

Yomogi = type of plant -- bitter.

Yama = mountain, forest, uninhabited (temporal condition) -- one type
of being speaking to its kind can say this -- implies nothing more that “we
are not there now” (but many others are).

Zasso = anonymous grass (weed) -- google now tells me “crude grass” --
yes we are both and -- this karasu-jutsu-kai is a being-of-the-unnamable-
shapeless-stuff that is what it is. Place begins with you -- joining you.
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20145  Thomas Struth: Photographs, Metropolitan Museum of Art, New York

20114 Fotografien 1978-2010 (2/4), Kunstsammlung NRW, Dusseldorf

20084 Familienleben, Die Photographische Sammlung / SK Stiftung Kultur , KoIn

20074  Making Time, Museo Nacional del Prado, Madrid

20044  Thomas Struth - Pergamon Museum, Hamburger Bahnhof Museum fir Gegenwart, Berlin

2003% Thomas Struth 1977-2002 (4/4),Museum of Contemporary Art, Chicago

20004 My Portrait (1/2), The National Museum of Modern Art, Tokyo

19874 Thomas Struth - UNBEWUSSTE ORTE, The Yamaguchi Prefectural Museum of Art, Yamaguchi

19864 Thomas Struth, Gallery Shimada, Yamaguchi

(FEZ=TIW—TE)

20154 This Place (2/4), Tel Aviv Museum of Art, Tel Aviv

20145  Guess What? Hardcore Contemporary Art's Truly a World Treasure. Selected Works from
Yageo Foundation Collection (3/4), Hiroshima City Museum of Contemporary Art, Hiroshima

20124 Common Ground, La Biennale di Venezia - Architecture Biennale, Venedig
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